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They were used to impress, terrify and impart to the beholders
a state of mind bordering on, or actually, hallucinatory.
Unless one understands this purpose in the masks they can
only be regarded as grotesque and fantastic. In fact that is
how they are looked upon by most of us. At one time they
were also thought to be devoid of skill, crude, and incapably
savage. We now know better, and no more cogent example
could be presented of how accepted notions in matters of Art
can be changed, and even completely revised.

In the reaction against European sculpture, the newly
enlightened are inclined to declare European, Greek, and
'Egyptian sculpture insipid and meaningless.   This is a great
error.   It is as if someone became greatly enamoured of
exotic foods and turned aside from all normal nourishment
with disastrous results to their digestion.   African works lend
themselves to analysis of their plasticity, and several writers
have attempted such analysis.   I have in my possession the
great work called " Bmmmer Head " which I had seen in
Joseph Brtummer's shop in Paris many years before in 1915.
On that occasion when I asked the price of it, this astute
dealer told me there was no price to it and removed the work
from view.   The piece was later sold and disappeared.   In
1955, when all Paris was seeking it? the owner having just
died, I came on it by chance in a dealer's basement,   I was
looking at some indifferent pieces, when, opening a cupboard,
I saw it hidden away as if it were not meant to be seen,   I
immediately negotiated for it, and secured it? much to the
* surprise and chagrin of the Paris dealers.   This remarkable
Pahouin head has qualities which transcend the most mys-
terious Egyptian work.   It is an evocation of a spirit that
penetrates into another world, a world of ghosts and occult
forces, and could only be produced where spiritism still holds
sway.   On the plastic side also, the head is very remarkable,
with its surrounding prongs of hair off-setting the large
roundness of the forehead, a perfect example of free wood-
carving,   I also have the head known as the ** Grand Bieri
Head ", also Pahouin, which once belonged to Paul Guillaume
which has very impressive qualities.   In the De
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